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MY_SP. A =-THE CINEMATOGRAPHER: HASKELL WEXLER 

CVOICED PIECE, INSERTS AND INTERVIEW IN TAPE LIBRARY) 
THIS APRIL OF 1978, THE AMERICAN FILM INDUSTRY IS MARKING THE 
FIFTIETH ANNIVERSARY OF THE "OSCAR"--THE GOLDEN STATUETTE 
AWARDED EACH YEAR FOR OUTSTANDING ACHIEVEMENT IN THE VARIOUS 
ARTS AND CRAFTS OF FILM MAKING. IN COOPERATION WITH THE 
ACADEMY OF MOTION PICTURE ARTS AND SCIENCES, VOA IS PRESENTING 
A SERIES OF SPECIAL INTERVIEWS WITH PROMINENT HOLLYWOOD 
FILMMAKERS -- ALL ACADEMY AWARD WINNERS. TODAY'S REPORT, 


THE CINEMATOGRAPHER. 


TAPE: CUT ONE -- WEXLER 


VOICE: 


"ON A CONVENTIONAL THEATRICAL MOTION PICTURE THE CINEMATO- 
GRAPHER HAS TO DO MANY OF THE THINGS THAT THE FILM DIRECTOR 
DOES: HE HAS TO STUDY THE SCRIPT; HF HAS TO UNDERSTAND 

THE SCRIPT; HE HAS TO BE IN TUNE WITH THE DIRECTOR AND WITH 
AND HOW THE DIRECTOR ENVISIONS HIS FILM. AND THEN HIS 
PRIMARY RESPONSIBILITY IS THE LOOK OF THE FILM, AND THE 
LOOK OF THE FILM INCLUDES; THE LOCATIONS, THE SETS, THE 
WARDROBE, THE LOOK OF THE ACTORS AND WHAT THEIR MAKEUP IS 
LIKE, WHETHER THEY SHOULD HAVE LONGER HAIR OR SHORTER, 
WHETHER IT WOULD BE BETTER IF THEY HAD MUSTACHE, WHETHER 

WE SHOULD PUT LIPSTICK ON A CERTAIN ACTRESS OR LET HER GO 
NATURAL. THE LOOK OF THE FILM ALSO INCLUDES: FRAMING, THE 
MOVES OF THE CAMERA, THE LIGHTING, OF COURSE, THE COLOR 

AND JUST THE VISUAL INTERPRETATION OF THE FEATURE STORY." 


ACADEMY AWARD-WINNING CINEMATOGRAPHER, HASKELL WEXLER. 
MOVING PICTURES FIRST CAUGHT THE INTEREST OF HASKELL 
WEXLER WHEN AS A TEENAGER HE TOOK HOME MOVIES OF HIS FAMILY 


IN CHICAGO, 


"I SEEMED TO BE INTERESTED IN THINGS VISUAL AND I SEEM TO BE 
ABLE TO WANT TO TELL STORIES WITH FILM. I HAD THE OPPORTUNITY 
OF MAKING SMALL FILMS WHEN I WAS RATHER YOUNG AND I BEGAN 

FEELING THE SATISFACTION OF EXPRESSING MYSELF THAT WAY." 
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VOICE: MR. WEXLER HAS WORKED AS DIRECTOR OF PHOTOGRAPHY ON MORE 
THAN A DOZEN FEATURE FILMS INCLUDING, "THE LOVED ONE," "THE 
THOMAS CROWN AFFAIR," "THE CONVERSATION," "AMERICAN 
GRAFFITI," AND "THE HEAT OF THE NIGHT." HE HAS ALSO DIRECTED 
A NUMBER OF DOCUMENTARIES WHICH AMONG OTHER THINGS HAVE 
EXAMINED INTELLIGENCE GATHERING IN A FREE SOCIETY AND OTHER 
POLITICAL THEMES, MR, WEXLER BELIEVES, HOWEVER, THAT ALL 


FILMS ARE POLITICAL TO SOME DEGREE. 


TAPE: CUT THREE -- WEXLER 


"THE BIG PROBLEM WITH THE SUSJECT OF POLITICAL FILMS IS 
WHAT WE CALL 'POLITICAL.' IN MY OPINION ALL FILMS ARE 
POLITICAL. WE'VE BEEN BROUGHT UP ON POLITICAL FILMS. WHEN 
I WAS_A_ KID THE ONLY KIND OF BLACK PEOPLE WE SAW IN MOVIES 

REISTEP "N FETCH IT AND MAMMIES ANDJSTEROTYPES OF BLACK 
PEOPLE. BUT WE'VE COME BEYOND THAT IN FILMS. BUT WE STILL 
HAVE MANY STEREOTYPES, WE STILL HAVE NEVER SEEN AMERICAN 
HEROES WHO WERE SAY FACTORY WORKERS. WE STILL HAVEN'T 
SEEN...WHEN WE SEE THE INSIDE OF A HOUSE, ORDINARILY A 
PERSON'S HOUSE IS A ‘TELEVISION TYPE* HOUSE. I MEAN YOU 
NEVER THINK ABOUT THEIR SINK NOT WORKING, OR THEIR STOVE 
BEING ANYTHING BUT THE BEST BRAND. THERE'S A CERTAIN 
SEGMENT OF OUR SOCIETY THAT'S NEVER BEEN EXAMINED, WE REALLY 
HAVEN'T THOUGHT OF DRAMATICALLY. AND I DON'T MEAN TO JUST 
TO MAKE A SOCIAL MESSAGE OR TO GET ON A SOAPBOX. I MEAN TO 
EXAMINE THE LIVES OF PEOPLE WHO STRUGGLE OVER HOW THEY'RE 
GOING TO PAY THE DOCTOR, HOW THEY'RE GOING TO GET THEIR 
CHILD TO SCHOOL, HOW THEY'LL GET ENOUGH CLOTHES TO KEEP 
WARM OR HOW THEY'RE GOING TO GET OIL TO KEEP THE HOUSE 
WARM, AND I THINK NOT TO MAKE A FILM ABOUT THAT STRUGGLE 
BUT TO MAKE A FILM ABOUT THOSE PEOPLE WOULD BE EXAMINING 
SECTIONS OF OUR SOCIETY WHICH MOTION PICTURES HAVE AVOIDED. 
AND IT CAN STILL BE ENTERTAINING." 


VOICE:| A GOOD DIRECTOR OF PHOTOGRAPHY, SAYS HASKELL WEXLER, MUST 


FUNCTION AS A DIRECTOR UNDER WRAPS. IT IS IMPORTANT FOR 
THE CINEMATOGRAPHER TO BE IN TUNE WITH THE DIRECTOR AND 
TO BE SENSITIVE TO THE DIRECTION OF THE SCRIPT. 

ON THE OTHER HAND, HE SAYS, THE CINEMATOGRAPHER MUST 
RECOGNIZE THAT POINT AT WHICH COMPROMISE INJURES THE FILM 


AND THE AESTHETIC INTEGRITY HE BRINGS TO HIS CRAFT: 
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CUT FOUR -- WEXLER 


"YOU WANT TO MAINTAIN, WHAT I THINK OF AS YOUR INTEGRITY, 
(BUT) AT THE SAME TIME YOU HAVE TO REALIZE THAT YOU ARE 
SERVING THE DIRECTOR. AND YOU HAVE TO BE ABLE TO UNDER- 
STAND HIS VISION COF THE FILM) AND PERHAPS HIS VISION IS 
BETTER THAN YOUR VISION IN WHICH CASE YOU HAVE TO USE YOUR 
PROFESSIONAL SKILLS TO REALIZE HIS VISION. SO IT ISA 
CONSTANT INTERPLAY BETWEEN THE DIRECTOR AND THE DIRECTOR 

OF PHOTOGRAPHY. HOPEFULLY, THE INTERPLAY HAS SOME AESTHETIC 
AND ARTISTIC VALUE RATHER THAN JUST HAVING ONE GIVING ORDERS 


TO ANOTHER, IF IT IS A FILMMAKING TEAM, I THINK THE FILM 
ULTIMATELY BENEFITS." 


LIKE MOST OF THE FILM PROFESSIONALS INTERVIEWED FOR THIS 


SPECIAL VOA SERIES,| HASKELL WEXLER BELIEVES A PERSON CAN 


ACQUIRE SOME OF THE SKILLS TO WORK IN THE MOVIES. BUT HE 


HAS TO HAVE A NATURAL GIFT, A SPECIAL "EYE." 


TAPE: CUT FIVE -- WEXLER 


“BEING ABLE TO SEE THINGS THAT ASSAULT YOUR MIND AND YOUR 
FEELINGS AND YOUR SENSES AND SAY, 'MY GOD, THIS IS BEAUTIFUL,' 
OR 'THIS IS UGLY,' OR 'THIS IS IMPORTANT,' OR ‘THIS HAS TO BE 
RECORDED BECAUSE IT SAYS SOMETHING IMPORTANT TO MANKIND.'" 


VOICE: USING THAT ABILITY, SAYS WEXLER, IS ONE OF THE MAIN 


SATISFACTIONS HE GETS FROM WORKING AS A CINEMATOGRAPHER: 


APE: jT_ SIX -- WEXLER 


"IT'S A VERY, VERY PERSONAL THING WITH ME. I GET VERY 
PROFOUND SENSUAL SATISFACTION--HAVING THE CAMERA IN MY 

HAND, SEEING A LIGHT THAT I PUT IN A CERTAIN PLACE, BEING 
ABLE TO MOVE THE CAMERA, BEING ABLE TO MAKE A SHOT THAT 
INTERPRETS A FEELING I HAVE, SUCCESSFULLY. I THINK I HAVE 
MOST OF THAT SENSUAL FEELING AT THE POINT OF DOING IT AND 
LATER WHEN I SEE IT ON THE SCREEN I'M, AGAIN, A LITTLE 
DETACHED. THAT FEELING IS ONE---I DON'T KNOW WHAT TO COMPARE 
IT TO. I MEAN, I FEEL MUSIC WITH MY EYE. I FEEL MUSIC WITH 
MY BODY WHEN I MAKE A SHOT OR SCENE IF IT'S PLEASING." 


VOICE: MR. WEXLER WON HIS FIRST ACADEMY AWARD IN 1966 FOR HIS WORK 


ON "WHO'S AFRAID OF VIRGINIA WOOLF." HIS SECOND OSCAR CAME 


TEN YEARS LATER FOR HIS CINEMATOGRAPHY OF “BOUND FOR GLORY." 
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VOICE: WEXLER WAS ALSO NOMINATED IN 1975 FOR “ONE FLEW OVER THE 
CCONT'D) 
CUCKOO'S NEST." 


TO WIN AN ACADEMY AWARD TAKES TALENT, SAYS HASKELL WEXLER, 


BUT IT ALSO INCLUDES A COMBINATION OF OTHER LUCKY FACTORS: 


TAPE: CUT SEVEN -- WEXLER 


Q "THERE'S MANY, MANY, MANY GOOD PHOTOGRAPHERS WHO HAVE NEVER 
4 BEEN NOMINATED FOR ACADEMY AWARDS. EING I 
GOOD WORK ON A_ LOUSY 
FILM YOU WON'T EVER GET AN ACADEMY AWARD--OR A NOMINATION. 
SO IT'S GOOD IF YOU CHOOSE PROJECTS IN WHICH YOU THINK THE 
FILM HAS SOME VALUE, PER SE. AND THE OTHER CFACTOR) IS 
JUST A LOT OF LUCK, A CULMINATION OF CIRCUMSTANCES: IF 
ONE OF THE FILNS THAT I MADE WAS UP AGAINST DIFFERENT FILMS 
IN THE COMPETITION, THAT WERE MADE SAY THE YEAR BEFORE OR 
THE YEAR AFTER, THEY PROBABLY WOULDN'T HAVE WON. SO IT 
CWINNING AN OSCAR) IS REALLY GOOD FORTUNE MORE THAN ANYTING." 


VOICE: CINEMATOGRAPHER HASKELL WEXLER. 


THIS HAS BEEN THE SIXTH IN A SERIES OF SPECIAL REPORTS 


ANNCR: 
0 BASED ON CONVERSATIONS WITH AMERICAN FILMMAKERS, ON THE 
OCCASION OF THE FIFTIETH ANNIVERSARY OF "OSCAR", THE ANNUAL 


AWARD OF THE ACADEMY OF MOTION PICTURES ARTS AND SCIENCES. 
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